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PERSONS 


Natalie — a Black woman late 40s; a veteran of the Movement of the 60’s; now an addict but 
still fighting for her ideals rooted in that experience. 


Louise — a Black woman of the same age as Natalie, also a veteran of the same movement 
but now a nurse practitioner. Natalie’s closes friend and her caretaker. 


Dr. Burke — a white woman, about the same age as Natalie. Head psychiatrist of the unit. 
Dr. Bennett — a white woman in her 30s; associate psychiatrist of the unit. 

Jack — a Black man in his 50s; head attendant in the unit. 

Tony — a Black man in his 20s; a new attendant in the unit. 

FBI agent 1 -- a white man in his 40s. 

FBI agent 2 — a white man in his 20s. 

Therapy group members: 

Tim [doubled by Tony] — an addict in his 20s. 

Stacy [doubled by Dr Burke] — an addict in her late 40’s. 

Leo [doubled by Agent 1] — an older addict. 


Jamie [doubled by Agent 2] — a younger addict. 


Place: a psychiatric hospital 


Time: 1997 


ACT ONE 


SCENE 1 
[NATALIE is heard from off stage. She sings 
snatches of “John the Revelator’ ] 

NATALIE (singing from off stage. Other verses of the original maybe interspersed ad lib) 

“Who’s that writin’? John the Revelator”...(pause) 

““What’s he writin’? ask the Revelator”... 

“A book of the seven seals.” 

HEY HEY you see me here, I’m still here! Ok?! 

John the...book of the... 


[All of the above interspersed with yells and shouts ad 
lib, as though protesting something or taunting the 


staff] 
[ENTER JACK and TONY to center] 
[NATALIE continues through scene] 
JACK 
Yeah, I seen everything you know. I been here twenty years. She ain’t the worst by a long 
ways. 


[to NATALIE off stage] 


You gonna shut up or not? 
[He starts to move in the direction of the singing.] 


TONY 
Maybe just let her sing, you know... 


JACK 
No, I know how this goes. 


TONY 
Where they get her anyway? 


JACK 
Brought in by some people. That was yeah Tuesday, ain’t stop hollering since. Come on. 


[EXIT BOTH] 


[END OF SCENE] 


SCENE 2 
[ENTER NATALIE to empty stage. She sits, perhaps on the floor.] 
[ENTER JACK and TONY] 
[JACK grabs NATALIE by the arm to draw her away.] 
NATALIE 


You don’t have to get physical with me. 


JACK 
I ain’t getting physical, I’m just guiding. 


NATALIE [pushing him away] 
I know where I am. I know how to walk — excuse me. 


JACK 

That’s fine. 
[She lets herself be guided to opposite side of stage, the visiting area.] 
[She is seated in a chair.] 

JACK 


I’ll go get your visitor. 
[EXIT JACK] 


[TONY stands there watching NATALIE] 


[ENTER JACK with LOUISE] 


LOUISE 
Thank you. 


JACK 
Sure. 


JACK [to TONY] 
Come on. 
[EXIT JACK and TONY] 


LOUISE 
Well Natalie what are we going to do? 


NATALIE 
I don’t belong here. You have to get me out. Do we have a lawyer yet? 


LOUISE 
Not yet. (pause) I’m afraid, Nat, I am, I just -- 


NATALIE 
Who have you been talking to, Louise? 


LOUISE 
Different people. You know who they are. 


NATALIE 
I am not giving anything to anyone. 


LOUISE 
It doesn’t have to be the FBI. 


NATALIE 
Have they been around? 


LOUISE 
Yes. 


NATALIE 
To here? 


LOUISE 
I don’t know about here. To my house! Please can you reconsider? This is not good! 


NATALIE 
I’m sorry, I can’t do that. I will never betray the Movement. 


LOUISE 
It’s over -- over! -- and — 


NATALIE 
No, no -- it’s not. 


LOUISE 
--and for a long time. For a long time. 


NATALIE 
No, not for me. 


LOUISE 
Then you’re the only one. 


NATALIE 

No, I’m not. If that were true, they wouldn’t be asking what they’re asking. There are still 
others around. They want to use me against them! I’m not going to be a party to that. And 
yes, even Charles, as bad he was... — I don’t belong here. This is a political persecution. 
You know perfectly well. 


[Silence. NATALIE becomes distraught, but suppresses it. ] 


LOUISE (softly, going to her) 
What is it, Nat? 


NATALIE 
What are they going to do to me? Do you know? 


LOUISE 
I’m not sure. 


NATALIE 
I shouldn’t be here at all. 


LOUISE 
I think, to be honest, you know...you haven’t been well, and your drinking and your pills 
have gotten so far out of control... ’'m a nurse. I know what I’m seeing. 


NATALIE 
What that’s? 


LOUISE 
Someone who’s tired, under stress.... And what is all this about you singing all the time? 


NATALIE 
It helps me. When I do it — [she is about to say, but stops] 


Never mind. 


LOUISE 
Well, I can see we’re not going to make any progress now, that’s fine. I have things I have 
to do. I'll be back to see you tomorrow, after I get out of work. 


NATALIE 
Do you have to leave? 


LOUISE 
I do. Pll be back tomorrow. Don’t worry. 


NATALIE 
I’m sorry for everything. 


LOUISE 
Don’t be sorry. I just want you to get well. 


(They embrace.) 


NATALIE 
Ok...thank you. 


LOUISE 
T’ll be back. 


[EXIT LOUISE] 


[NATALIE REMAINS] 


SCENE 3 


[NATALIE sits on chair or floor and seems to gradually slip 
into a trance. ] 


NATALIE 

You think you’re going to control me. No, you’re not. You think you’re going to dictate 
what I do, what I say. No, you’re not. You think you’re going to SILENCE ME! No, you’re 
not. No. You’re not. 


“Who's that writing? 

John the Revelator 

Tell me who's that writing. 

John the Revelator. 
[softer voice, and she gets a bit mixed up, as 
though she is thinking of other things] 

“The book of the seven seals...” 


...Daughter of Sion, Judah the Lion...” 
JACK [from off stage] 
Hey shut up in there, I ain’t gone tell you again. I have to come in there, you’re gonna not 


like it one bit, not one bit. 


NATALIE [louder, defying] 
“What’s John writing, ask the revelator...” 


“Well who art worthy, thousands cried holy...” 
“Tellin’ the story, risin’ in glory...” 
[ENTER JACK and TONY] 


JACK 
Yeah, you’re glory all right. I heard everything now. All right, we have to deal. Come on. 


[NATALIE is singing, and bangs on the floor, etc.] 


[JACK grabs NATALIE. A struggle ensues.] 


NATALIE [ad lib, while struggling] 
...damn...let me...go, dammit.. WHO’S THAT WRINTING...etc. 


JACK 
Go get Dr. Butler. 
[EXIT TONY] 


JACK 
All right — look — 
[NATALIE continues singing “John the Revelator.”] 


JACK 
You got to come on — 
[ENTER TONY] 


TONY [overlapping] 
She’s coming, I told — 


JACK 
Come on...come — 


NATALIE 
Get away! 


JACK 
Get her legs. 


NATALIE 
Get away !! from me!!! [screamed out] 


[THEY STOP] 
[pause] 


NATALIE 
It is 1997. 


My son has been dead for one year. 


TONY [going to her] 
Hey...look... (trying to be empathetic) 


NATALIE 
No, please, no — 
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(pause) 
I know my son is alive somewhere. But I’ll never see him again. I still hear his voice. It's 
this contrast between the voice that's so clear and the nothing ... I can’t throw my arms 
around...anymore... 
[fragments of “Death Letter” by Son house et al] 


“TI didn’t feel so bad till the good lord sun went down...” 
“T didn't have a soul to throw my arms around...” (almost wailing) 


TONY 
Come on... 


NATALIE 
No, go away. 
[singing softly, broken] 


“T cried last night...and the night before...” 
“Gonna change my way of living...” 


JACK 
Get up. 


NATALIE 
“Ain't gonna cry no more...” 
[JACK starts to pull her up] 
NATALIE 
Get away from me, leave me alone. 


JACK 
You got to go back to your room, this the visiting room. 


[He pulls her arm gently. She erupts: 


NATALIE 
Get off — get away! away! away! 


[He persists. A more intense struggle: 


JACK [to TONY] 
Come on, help me. Get her legs like I told you. 


NATALIE 
No get away. JACK, please...Tony no... 
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TONY (softly) 
Come on. 


NATALIE 
No, no get — 


TONY [NATALIE continues thrashing; a soft struggle ad lib] 
Come on... stop making...please honey...come on, love... 


NATALIE 
No no...Tony stop...etc. [ad lib] 
[ENTER Dr. BURKE] 


Dr. BURKE 
Troublesome, troublesome... 


NATALIE [to Dr. BURKE] 
Get away from me. I know what you want — 


Dr. BURKE [to TONY and JACK] 
Watch what you’re doing. Let her go. 


[NATALIE springs up and tries to run into the audience.] 


TONY 
Hey hey — 
[They tackle her. They wrestle with her. She fights 
furiously. This continues. ] 
[ENTER Dr. BENNETT] 
Dr. BENNETT 
Dr. Burke! 
[At a nod from Dr. BURKE, JACK leaves and 
then returns with syringe which he hands to 
Dr. BURKE.] 
Dr. BURKE 


Dr. Bennett. Benevolent Bennett. 


Dr. BENNETT 
I don’t think — is this needed?! 


Dr. BURKE 
You can see! — 


Dr. BENNETT 
I don’t think so! 


Dr. BURKE 
We’ve been through this. 


NATALIE _ [at injection] 
No no, stop...please stop!...[wailing] no no no no! 


[injecting NATALIE, while JACK and TONY hold her still] 


Dr. BURKE 
We have attempted escape here... 


Dr. BENNETT 
How escape?! It’s a locked ward! 


Dr. BURKE 
.. assault... 


There, there...taking effect. Beginning to calm down.... Good. 
[NATAIE is sedated] 


Dr. BENNETT 
I do not see the need — 


Dr. BURKE 
That is fine, doctor. We have numerous disagreements, and that is fine. 
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[JACK and TONY help NATALIE off. She is limp but can still 


walk.] 


TONY (encouraging) 
Come on, come on 


NATALIE 
Where are we going? 


TONY 
To your room. 


NATALIE 
Ok.... Thank you. 
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JACK 
Let’s go, come on now. 


[EXIT JACK and TONY with NATALIE] 


[Dr. BENNETT and Dr. BURKE REMAIN] 


SCENE 4 


Dr. BENNETT 
And there is no reason I can see for the electroconvulsive — 


Dr. BURKE 
I disagree. She is severely depressed. 


Dr. BENNETT 
That may be true, but that is not the right approach. 


Dr. BURKE 
I’m in charge here. I’ve already ordered it. 


Dr. BENNETT 
But you need a second signature, which is mine, and I am not going to sign the form, I’m 
sorry. 


Dr. BURKE 

That is your decision, but I can get another physician to do so. It will cause a delay, but we 
can deal with that. In the meantime, you can continue your talk therapy that you put so 
much store by. 


Dr. BENNETT 
Yes, that’s fine. And that’s what I will do. And why is the FBI coming here? 


Dr. BURKE 
She seems to have a rather elaborate history. And evidently some of that is of interest to 
them. 


Dr. BENNETT 
I don’t like the interference of law enforcement here, in a therapeutic setting. 
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Dr. BURKE 
Well, you would have to talk to them about that. 
Dr. BENNETT 
I will. 

[EXIT Dr. BURKE] 

[EXIT Dr. BENNETT] 
SCENE 5 

[ENTER THE TWO FBI AGENTS] 

AGENT 1 


We have to do it this way. They have to know if she’Il break. If she does, they get the 
information and she’s fine. If she doesn’t, she gets...special treatment, maybe other things. 
But it’s for a higher cause. 


AGENT 2 
I don’t want to do this. 


AGENT 1 

We have to. They’re still around. I’m with them. To keep it going, we have to work inside 
the system and outside of it, both at the same time. To get some better deals, get their cases 
looked at again, maybe get them out. And we have to control public perception. 


AGENT 2 
What would she know? Wasn’t she just one of their girls? 


AGENT 1 
No, she was way more. She was a mover and a shaker. That’s why. 


We have to talk to this Dr. Burke. I guess she’s the head person. Let’s go. 


[EXIT BOTH] 
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SCENE 6 


[Noise off stage of chairs being taken up, small talk indicating a 
certain discontent: ah what’s all this who knows damn etc. ad lib] 


[ENTER Tim and Stacy. They bring 
folding chairs, arranging them in a 
circle. ] 


STACY 
I don’t know why we got to do this. 


TIM 
Yeah I know. 


STACY 
Carry our own chairs in... 


TIM 
What these guys doing? 


STACY 
Yeah. 


TIM 
They’re always off somewhere doing whatever. 


[ENTER LEO and JAMIE with two more chairs. JAMIE exits. ] 


STACY 
I hear stories, I hear... 


LEO 
What you hear? better not hear nothing. 


STACY 
Nobody going to tell me ok? 


LEO 
I’m just — 


STACY 
Do this, do that. 


LEO 
I’m just saying ok? 


STACY 
And where they get this new bitch? They treat her like I-don’t-know-what... 


[JAMIE re-enters] 


JAMIE 
Eh, eh. Here’s two more chairs...not supposed to talk like that. 


STACY 
Oh please. 


TIM 
Got to be supportive. 


LEO 
That’s true. 


JAMIE 
Yeah Stacy. 


[NATALIE enters escorted by JACK who exits. She sits. She is keeping to herself. ] 


[ENTER Dr. BENNETT who sits and addresses the group.] 


Dr. BENNETT 
Well today we have a new member in group. 


STACY 
You’re some kind of special person or something? 


NATALIE 
I don't know what you mean. 


STACY 
Seems like everybody making some kind of fuss about you. 


Dr. BENNETT 
I don't think that’s appropriate, Stacy. 
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LEO 
Yeah, she just got here. 


NATTALIE 
I’m an addict. That's why I’m here. 


JAMIE 
That's a good start. That's the first thing you got to do is admit. 


LEO 
Yeah, that's true. 


Dr. BENNETT 
All right everyone, you know the rules. We observe respect. We keep it to “I statements.” 
Who can explain what that is? 


TIM 
Well, that's when you make statements that come right from your own experience, you 
keep it on yourself, your focus. 


JAMIE 
But not like — 


TIM 
No, I don't mean like you think only of yourself, I mean you just speak FOR yourself. You 
don't try to lay down the law for anybody else is what it is, I would say. 


Dr. BENNETT 
Yes, ok thank you Tim. I think that's a good way of looking at it. So, Natalie, would you 
like to continue to introduce yourself to the group. 


NATALIE 
All right. As I was saying. 


I just got here. My name's Natalie. I'm an addict, opiate's -- pills, some heroin, I was on 
heroin back when I lived in New York. I got off that, but got onto pills, I tried all kinds of 
drugs. After a while...I didn't care what I took. But then the pills came, and they really 
took over. But I'm going to quit, everything. I'm going to. I have to. I’m going to. 


LEO 
I like that spirit you have, you know. Some people, they're like, especially when they first 
come in, they're just — ‘I don't need to be here.’ 
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TIM 
Yeah, or else they're just...dead basically. That’s how I was...see there I’m keeping it on 
myself. 


Dr. BENNETT 
Thank you, Tim. 


JAMIE 
Yeah, that was me I was like a frozen zombie basically. 


LEO 
Frozen zombie. 


JAMIE 
I was. 


LEO 
I remember. 


STACY 
But I notice you seem like...I don't know...something...tense though maybe. 


TIM 
That’s the pills. Everyone coming off of that stuff climbs the walls at first...but it'll 
get better, the first few days are the worst. 


NATALIE 

But...I have to say...that, although I am an addict, actually, and I don't want to 
minimize...I’ve tried this before, you know. I’ve been through this before, so I know that 
you can’t minimize or pretend...or whatever, and I'm not. But still. The thing I have to say 
is, it's not the main problem. 


LEO 
Well see now that's it right there, that's what everybody says. 


TIM 
Yeah. 


JAMIE 
Yeah. 


LEO 
Oh yeah. 


[group laughter] 
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STACY 
Heard it a million times. 


Dr. BENNETT 
All right, group. All right let's let Natalie explain what she means. 


NATALIE 
Ok. Well. I was...someone who.... 


STACY 
You were like some kind of movies star or something or singer or something, just as if I 
seen you somewhere...maybe it was just someone /ike you...I don’t know.... 


NATALIE 

I don't think so. I was part of an effort. We were...my friends — they weren't just my 
friends, we were a group, and we wanted to change society, make some things better. I'm a 
Black woman. That was part of it. The struggle of Black people in the United States, ever 
since the beginning, and we wanted to take that to a new level, but not just for ourselves. 
Maybe some thought that way, but for me I always thought that it was for everyone, we 
wanted to make things better for everyone -- white, black, yellow, brown -- why do we use 
these stupid color names to refer to human beings? That's part of it right there, just that 
kind of thinking. I wanted to get rid of it.... But that's one of the first things I said, though, 
wasn't it -- I said I'm Black...I am...but no, I’m not, I’m a person. And I wanted everyone, 
everyone in our country to be able to say that. I am a human being, and I am not a this a 
that --- a nigger wop spic slant-eyed whatever or a...I’m a delivery man and that's my 
whole life or I’m a truck driver and that’s it, that’s all there is to it -- no. I wanted everyone 
to be able to become what God -- I believe in God -- what God wanted them to be. But then. 
I don’t know, I don’t know things happened. A million things. And the movement fell 
apart. Not all at once. Little by little. It was like a hundred slow leaks, but the whole boat 
sank after a while. and I drowned for a while. But then I swam ashore, I suppose. So here I 
am. 


STACEY 

Yeah, I don’t really believe all that, you know. I know you got lots of things going but it was 
all for you. What you ever do for white people? — like me! some of those things still around 
kind of. 


NATALIE 
No, they’re not. No, they’re not, not like they were. 


STACEY 
No one helping poor white people like what I been — all my life! Ok!? 


Dr. BENNETT 
All right, Stacy, calm down. 


STACEY 
No, no. 
[Stacey stands] 
Dr. BENNETT 
Sit down please. 


STACEY 
No I don’t see why she gets all sorts of things— 


[she kicks chair] 


JAMIE 
Eh eh - 


LEO 
Yeah, what’s up? 


JAMIE 
She’s not getting anything. 


Dr. BENEETT 
And sit down. 


STACEY 
No, no — I want to know when. 


NATALIE 
Iam getting special treatment. 


STACY 
There! See! 


NATALIE 
But it isn’t my choice. And it’s not what you think. 


JAMIE [to Stacy] 
Ok ok — You need to apologize. 


NATALIE 
Thank you. 
[Stacy sits] 


STACY 
I want to know when the poor ass white people will get even one little bit... 
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Dr. BENNETT 
Ok Stacy, that’s enough. Really. 


[ENTER JACK who goes to Dr BENNETT and whispers in her ear] 
[JACK exits] 


Dr. BENNETT 
All right, group. We’ll have to adjourn early today. I have an emergency. So you can all go 
back to your other activities. And I am sorry. 


GROUP [very ad lib] 
No problem yeah it’s ok etc 


[Dr. BENNET exits] 
[The group disperses] 


GROUP [very ad lib] 
Hey nice seeing you yeah hey where you going etc 


[As the others disperse, JAMIE and NATALIE connect] 


NATALIE 
Hi, I’m sorry, What’s your name? 


JAMIE 
Jamie. 


NATALIE 
Nice to meet you, Jamie. 


JAMIE 
Nice to meet you too. 


NATALIE 
Well thank you for...all that. 


JAMIE 
Yeah, Stacy got a little worked up. 


NATALIE 
Well, thank you. 
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JAMIE 
Sure, are you ok? 


NATALIE 
Yes, I’m fine. Well, I was wondering, have you seen my friend? a girl about 19, a white girl, 
bright flaming red hair... she was coming to visit me...she hasn’t been around lately. 


JAMIE 
Yeah, I seen her. She sort of comes and goes. 


NATALIE 
Really? 


JAMIE 
Yeah. She’s a patient. 


NATALIE 
Yeah... they let her out a lot. She has a lot of privileges, she’s almost better. We had these 
really great conversations. I miss her.... 


JAMIE 
Ok, well Pll let her know if I see her. You need anything else? 


NATALIE 
No no, I’m ok. 


JAMIE 
So yeah, I'll ask around about her. 


NATALIE 
Ok thank you. 


JAMIE 
Sure. 


[EXIT both.] 


SCENE 7 


[THE TWO FBI AGENTS ENTER TO VISIT AREA] 


AGENT 1 
Did you talk to Dr. Burke? 


AGENT 2 
I did. She’s very guarded with me, not giving anything. 


AGENT 1 
All right, but you recorded it? 


AGENT 2 
Like you said. Yes. 


AGENT 1 
All right, I'll listen to it later. She’s not familiar with you. Which is good, that’s what we 
want. The operation is too sensitive for anything else. 


AGENT 2 
I’m still having trouble with this. 


AGENT 1 
I understand that. I can sense that in you. But you have to remember — is it unethical? 
Strictly speaking, yes. But the bureau needs the information for their reasons. We need it 


for ours. I told you as far as this woman is concerned, we need to control the information. 


That can be used to help some people who were railroaded, by our own agency, 
unfortunately, back in the day — get their cases looked at again. 


AGENT 2 
Yes, ok. 


AGENT 1 
Maybe get them better conditions 


AGENT 2 
Yes. 


AGENT 1 
Get them out even. We fight the oppression from within. 


AGENT 2 
I know. I — 
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AGENT 1 
Eggs have to broken sometimes, sacrifices — 


AGENT 2 
Yes I know. 


AGENT 1 
Have to be made. Someone has to go to the wall. So that others can go free, jump over that 
wall. 


AGENT 2 
And what about the girls. I hate this. I do, I have to be honest here. 


AGENT 1 

You shouldn’t even think about it. What else can they do in their life? Here at least it’s 
helping a larger cause. We trap up criminals, and even this other project here we can use 
for trapping a judge or whatever — statutory or even something more. We have to go 
interview her now. You have your role, I have mine. Stick to the script. 


AGENT 2 
Sure, of course. 


[EXIT BOTH] 
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SCENE 8 
[DR BENNETT enters to her office space.] 
[NATALIE enters and LOUISE enters with her. She is 
different and appears to be another part of NATALIE or as 
though the two of them are one person in some mysterious 
sense. They are seated and the sessions begins. ] 

Dr. BENNETT 


How are you feeling these past few days? You've been here for a little while now. This is 
our first individual session. How are you feeling? 


NATALIE 
I’m feeling...not too bad. Depressed, hopeless. Facing a sort of wall. 


Dr. BENNETT 
What kind of wall? You've been silent in group...after that first day. You gave that moving 
speech and then we didn't hear from you again. 


NATALIE 
I've been thinking... 


Dr. BENNETT 
About what? 


LOUISE 
Some things. The things I was describing, mentioning — not describing, I can’t describe 
them. Maybe they can’t be. 


NATALIE 
I want to write an account, a true account of what happened. But I find it hard to do. 


Dr. BENNETT 
Some kind of writer's block. 


LOUISE 
No no no, not that. 


NATALIE 
I'm not a great writer, but I can write what I need to. 


LOUISE 
It's like my hands are so full of what I have to give. 
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NATALIE 
My heart is so full, my chest...maybe its withdrawal, it’s like I hurt everywhere 
sometimes...but in my heart and in my mind... 


Dr. BENNETT 
Your friend who's a nurse. 


NATALIE 
Yes. 


Dr. BENNETT 
How long have you known each other? 


LOUISE 
All our lives — we grew up together -- northern Mississippi, a little town. Nothing there. 
And we both came up to New York City. 


NATALIE 
It was the late summer of 1966, it was... 


LOUISE 
A beautiful time really, ll never forget it. 


NATALIE 
And we did everything together. 


LOUISE 
We were sisters really. 


NATALIE 
But she's very different from me, you know, she's kind of down to earth, practical...and 
I’m...different...always was different. 


Dr. BENNETT 
And so then what happened? You came up north, together. And it was...beautiful, I think 
you said. 


LOUISE 

It was a wonderful thing in the beginning...but then things changed, for all of us. And it 
was hard, but she really thrived on it, she was a fighter. She lived for the cause, lots of 
causes and... 


NATALIE 
It was months, years...more years...there were hearts, so huge... 
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LOUISE 
She would give — everything to “friends” — everything, and some hangers-on and other... 
questionable types... 


NATALIE 

Yes...we were...discovering the world. It was the greatest time of my life, other than when 
I had my child, my son. But...that was a very, strange thing. I don't want to talk about that 
now. 


Dr. BENNETT 
That's fine, I understand. 


NATALIE 

I’ve just been thinking about the things that I was saying in group, it just all came out all of 
a sudden. That's it right there...my book, it would all come right out. But part of me won’t 
let it. 


LOUISE 
Some part of me doesn't want to think about it all. 


NATALIE 

I don't want to see it, I have to see it. In order to write it, I have to see it, I have to feel it, I 
have to relive it, everything that happened, and I don't want to. 

LOUISE 

There were so many terrible things. And it was because in the beginning it was wonderful, 
it was a wonderful in the beginning...but then things changed, for all of us. 


[EXIT LOUISE] 


[EXIT DR BENNETT] 


[ENTER TONY] 


[NATALIE AND TONY EXIT] 
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SCENE 9 
[ENTER JACK] 


[ENTER TONY] 


TONY 
What are these guys? these are the cops? 


JACK 
No, FBI. 


TONY 
FBI!? What’s the FBI doing coming here? 


JACK 

Don’t know what you mean. But let me tell you, whatever you mean you best keep your 
mouth shut — you don’t notice anything, you don’t hear anything, you are deaf, dumb, 
blind, and everything else.... 


TONY 
I’m just asking, I was just -- I thought it was odd. 


JACK 
You don’t ask, you don’t think, and never never say anything like that to Dr. Burke or Dr. 
Bennett either. But especially Dr. Burke. 


TONY 
They say girls disappear. 


JACK 
Who’s “they”? What girls? 


TONY 
You know what girls. They say there’s girls going out at strange times with strange people, 
not coming back for a long time. 


JACK 

You have to just let that go, don’t listen to this THEY, whoever “they” is. It’s the only way. 
I been here twenty years. It’s an easy job, but you have to not stick your nose where it does 
not belong. I got to go talk to that Louise. You go see about those two new intakes. 


TONY 

All right. 
[EXIT TONY] 
[EXIT JACK] 
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SCENE 10 
[LOUISE ENTERS VISITING AREA] 


[JACK ENTERS] 


LOUISE 

Why is this young woman, she’s a white girl, why is she coming to visit my friend Natalie so 
much? Do you have any idea? I think it’s strange that they’ve become so close it seems so 
quickly. 


JACK 

I really don’t know. she’s been in here off and on. One of these types they let them out, they 
come back six months later round and round. She been in for the detox. Every time that’s 
what it is. 


LOUISE 
Is she bringing my friend drugs? 


JACK 
No no no. We check them over real well. They ain’t got no drugs in here except what the 
doctors give them. 


LOUISE 
My friend says they knew each other from before. 


JACK 
From before when? Was she in here? 


LOUISE 
No, no. 


JACK 
What, she here for detox now? 


LOUISE 
Not really...she was...she ran off and no one could find her. 


JACK 
I see, yeah. 


LOUISE 
Then they did find her. In a homeless shelter...well you don’t need to hear all this. 
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JACK 
Yeah ok...there’s no drugs coming in here, so you don’t have to worry about that. 


LOUISE 
All right. Well, ’m sure you have other things to do. I didn’t want to tell Dr. Bennett about 
all this. I really feel there’s something wrong...can you sort of be on the lookout... 


JACK 
Oh sure we always are. I got to go take care of some other patients. They have to go to 
medical appointments. But you don’t worry. 


LOUISE 
Yes ok. Thank you. 


JACK 
Sure. 


[EXIT JACK] 


[EXIT LOUISE] 


SCENE 12 
[ENTER Dr. Burke to her office space] 


[ENTER AGENT 1 a moment later] 


Dr. BURKE 
Is your partner coming? 


AGENT 1 
No. 


Dr. BURKE 
Good I get a bad feeling from him. 


AGENT 1 
He has qualms. It’s understandable. He’ll come around. 


[DR BURKE SETS OUT PHOTOGRAPHS] 


AGENT 1 
Is this the girl? 


Dr. BURKE 
Yes, she’s trouble. We’ll send her away. You have parties interested in a girl like this? 


AGENT 1 
Yes, I think so. 


Dr. BURKE 
You can see more. 


AGENT 1 
No. I won’t touch them, thank you, we trust your judgement. 


Dr. BURKE 
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Speaking of judgement, your junior partner seems troubled slightly, as you were saying. Is 


it a good idea to bring him? 


AGENT 1 
He’s fine. I have no choice, actually. But he’s fine. 


Dr. BURKE 
Does he know? Has he been informed? 
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AGENT 1 
He knows about this other patient and her history and the interest we take in that. She has 
information and we need it. 


Dr. BURKE 
Yes, I understand. What if she won’t give it. 


AGENT 1 
We rely upon you to help her in those ways. 


Dr. BURKE 
And then if there’s still no satisfactory outcome? 


AGENT 1 

We can’t let her be an uncontrolled liability. So that’s not an option. Eventually after she’s 
outlived her usefulness, we leave it up to you. We trust you to keep up your end of our 
agreement. 


Dr. BURKE 
What about these...other functions? 


AGENT 1 
I think she’s already too old for any of that. 


Dr. BURKE 
Yes, of course. I think they are making a positive contribution in their own way, these girls. 
After all what else can they do? 


AGENT 1 
Yes, that’s a helpful way of looking at it. That’s what I always tell my assistant. Keep me 


informed. 
Dr. BURKE 
Of course. 


[EXIT AGENT 1] 


[EXIT Dr. BURKE] 
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SCENE 13 
[ENTER DR BENNETT TO HER OFFICE SPACE] 


[ENTER LOUISE A MOMENT LATER] 


LOUISE 
Hello Dr. Bennett, I’m Louise, Natalie’s friend, and I’m also — perhaps you know — her 
power of attorney. 


Dr. BENNETT 
Yes, I’ve heard about you. She’s mentioned you many times. Please sit down. 


LOUISE 

Thank you. Well I was asked to see you by the social worker here. We know each other 
since I’m a charge nurse at the county hospital and we sometimes send people here for 
evaluation and so forth. 


Dr. BENNETT 
Yes, of course. 


LOUISE 
She emphasized the special relationship that she thought the two of you had developed, and 
so, although I know you can’t break confidentiality — 


Dr. BENNETT 
Of course. 


LOUISE 

I did want to get some assessment if possible. I should say, first that since I do have power 
of attorney, they want me to sign the commitment papers for her. I don’t want to. She isn’t 
herself, that’s true, but I still don’t want to — 


Dr. BENNETT 
No don’t do that. 


LOUISE 
Dr. Burke is trying to convince me that it’s for the best. Is that really needed? 


Dr. BENNETT 

No, it is not at all needed, not at all. I can virtually — as you know, in clinical work, we can’t 
guarantee anything, but in this case I can, I think. No, she doesn’t need anything like that. 
A short stay will be enough. My assessment is she is perfectly able to leave soon. There’s no 
reason to keep her here very much longer. 
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LOUISE 
I see well — 


Dr. BENNETT 
I’m in charge of her case and no one else. You don’t have to worry. 


LOUISE 

There have been many challenges ... we don’t need to get into it.... I do not want to do it. 
The thought of putting her in some place for good — I haven’t been able to sleep at night. I 
haven’t been able to think of anything else.... But I really don’t know if she can ever be 
herself again. 


Dr. BENNETT 
She can, she will. She’s a very strong and resilient person. She’s been through a great deal. 
I’m sure you must know about some of it. 


LOUISE 
Yes, yes I do. 


Dr. BENNETT 
I’m not sure if you know all of it, though, since I doubt she’s ever told anyone about some 
of these things. 


Here Louise we have people who really cannot manage life outside, or they can, to a degree, 
but not really. But Natalie is not like that. She became disrupted, let’s say, in her life 
because of terrible things that she went through. But not because of any inherent illness. It 
would not be appropriate to keep her here. And as I pointed out, I’m the one who has the 
final say. 


LOUISE 
All right. 


Dr. BENNETT 

Yes at least unless they fire me or something, but that’s not going to happen, so — no, she 
can leave. Not just yet, but soon. But tell me, though, how is she feeling these days, in your 
view. 


LOUISE 
It’s like there’s a wall that she’s battering against, like when a bird hits a window. 


Dr. BENNETT 
Yes I can always sense in a patient...when they are really making a sort of breakthrough. I 
think that’s happening here. As you suggest, she’s struggling. 
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LOUISE 
She wants to write an account of what happened. But she seems to find it quite hard to do. 


Dr. BENNETT 
I think as I say that it’s something at an even deeper level. But I would say I believe there 
are many changes happening. 


LOUISE 
I have not signed or approved anything like what Dr. Burke is proposing. I will not. 
Thank you for your time. 


Dr. BENNETT 
Of course. 


[EXIT LOUISE] 


[EXIT DR BENNETT] 
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SCENE 14 


[NATALIE enters and sits on floor of her room thinking] 
[LOUISE enters to her] 


LOUISE 
Dr. Bennett senses that there is something wrong, and we need to move forward with the — 


NATALIE 
Did you sign commitment papers? 


LOUISE 
No, of course not. 


NATALIE 
Did they ask you to? 


LOUISE 
No, they didn’t. 


NATALIE 
Are you looking for a lawyer? Is there a problem? 


LOUISE 
Yes, but were working on it. 


NATALIE 
Really? 


LOUISE 
Yes, of course. Yes, it’s coming, were working on it. Will you cooperate with those people? 
It would make it easier to get someone to help. 


NATALIE 
No. 


No Lou -- No I never will. They want my book, my papers, notes, recordings, interviews — 
everything. They get nothing. They want to track people, develop cases, track people down 
like what they’ve done with me. You know what I mean — they’re all around! And they’ll 
go back on their word. Don’t you get it! Do you not understand?! 


LOUISE 
I do understand. But you’re in danger. 
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NATALIE 
They are not going to rule me. You have to change your way of thinking. 


I keep having strange dreams. 


... in the room and there was a small desk, in the drawer was a book, and the page was a 
stream bed, and my fingers were searching through the water and the sun was right on the 
wall, as small as a hand, shining on my face. I woke up and I was filled with all...these 
strange feelings.... 


What time is it, Lou? 


LOUISE 
It’s almost night. (pause) 


I have to go. I just stopped by to tell you... 


NATALIE 
Yes, I know. 


LOUISE 
How things were going. 


NATALIE 
I know how they’re going. 


LOUISE 
All right. Pll come back tomorrow. (giving her a hug) 


Take care. 


NATALIE 
Thank you. 


LOUISE 
You should go to sleep soon. 
[EXIT LOUISE] 


NATALIE (softly chanting, singing, sometimes reciting) 
...John the Revelator...who’s that writing...daughter of Zion, 


Judah the Lion...The Lion of Judah will devour, will destroy. 


[ENTER TONY] 
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TONY 
Time to go to bed. 


NATALIE 
Ok. Did you hear me singing? 


TONY 
I did. Very inspiring song. Got a record of it. 


NATALIE 
Yeah, it’s the old, old-time blues. It has soul...depth. 


TONY 
Yeah, that’s true. That’s why I like it. 


NATALIE 
Yeah I’m tired. But that song pulls me up. It draws me up. 


TONY 
Yeah I can understand that. 


NATALIE 
Ok Pll sleep now. 


TONY 
Ok good your room is ready. 


NATALIE 
Thank you. 


TONY 
Of course. 


[EXIT BOTH] 
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SCENE 15 
[The two FBI AGENTS enter to the visiting area] 


AGENT 2 
Dispose of her. 


AGENT 1 
Yes, dispose. 


AGENT 2 
The body... 


AGENT 1 
She has to be gotten rid of. She’s been exposed to too much sensitive information, situations 
which have to remain entirely absolutely confidential. You have to understand. 


AGENT 2 
Yes, all right. 


AGENT 1 
We cannot afford. 


AGENT 2 
Of course, of course. 


AGENT 1 
It’s unpleasant to do this sort of thing. 


AGENT 2 
Yes. 


AGENT 1 
But it has to be done. 


AGENT 2 
Did you see those photographs he had? 


AGENT 1 
Yes, I saw, unfortunately. Well, it won’t be like that. Something humane — an overdose... 
but it has to be done. Let’s go. 


AGENT 2 
All right. 


AGENT 1 
Has the paperwork been signed for this other? 


AGENT 2 
Not yet. 


AGENT 1 
We have to see to that case next. 


[EXIT BOTH] 
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SCENE 16 
[DR BURKE ENTERS to her office] 
[THE TWO AGENTS ENTER a moment later] 


Dr. BURKE 
Here is the paperwork that allows us to follow through. 


AGENT 1 
I see. Good. And what about Dr. Bennett? Did she finally come around? 


Dr. BURKE 

Yes, yes she did. That’s her signature, as you see. I finally convinced her, and she finally 
saw reason. She’s away at a conference, but she signed before she left. So yes, that’s her 
signature. So it’s just a question of scheduling. 


AGENT 1 

Good, good. We have to do this and after the uh treatment you have to keep her here. For 
quite a while. We need information. And we need to see this book she’s writing. Her 
papers, whatever she has...all of that. 


Dr. BURKE 
And we’re going to send this girl away after we find her. She seems to be truant again. But 
don’t worry, she won’t get far. So yes, here is the rest of the paperwork. So we can proceed. 


AGENT 1 
All right, good. 


[EXIT THE TWO AGENTS] 


[EXIT Dr. BURKE] 


END OF ACT ONE 
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ACT TWO 

SCENE 1 
[NATALIE enters to her room space. She prepares 
heroin to be smoked — making sure no one is coming -- 
and then smokes it. After she’s high, she gets out some 
notebooks and leafs through them. After a bit, she lets 
them drop to the floor. She prepares another dose and 
starts to smoke some more. ] 
[Just as she starts, she is surprised by Tony] 

[ENTER TONY] 

TONY 

Eh eh eh what’s — 

NATALIE 

Please please let me, Tony, come — 

TONY 

Not supposed to — lose my job...they give me another chance now. I screw up and — 

NATALIE 

I know, I know.... Sit. Let me tell you — 

TONY 

Yeah, ok ok... 

NATALIE 


Let me tell you.... All this stuff you know, it’s like a huge pile...like a pack on my back... 
... | don’t know...getting high it makes me feel...free, nothing can touch you then — 


TONY 
Yeah, yeah ok... 


NATALIE 
Flying in a plane but yet you’re on the ground, nothing can touch you then...doesn’t 
matter what it is... He was my son though... I can still remember... 


TONY 
You got to tell the doctor. 
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NATALIE 
I do. 


TONY 
No I just think your holding back, I can just sense...way you walk around...when I come to 
get you 


NATALIE 

I know, I know — can’t help it. gone, you know...gone now...gone, gone... and I led him 
into political stuff he shouldn’t have been into....encouraged him.... I encouraged him, I 
was proud...and they shot him. They shot him...and he’s dead... Ill never see him 
again....My guilt...I...I can’t get away from it. ...can’t help it.... 


TONY 
Yes, you can. 


NATALIE 
No I can’t. 


And...amazing...it was incredible...I gave birth to him.... I was in jail, how funny -- the 
great revolutionary — and I was being held there for incitement to riot, against the war in 
Viet Nam, where so many young men I knew had died or come back with missing arms and 
legs and I was so afraid he would end up there too because who knew how long it would all 
go on — it seemed it would go on forever and we were trying to stop it forever. — 


TONY 
You finish up now. Where is it? 


NATALIE 
No no, please don’t take it. 


TONY 
Damn shoot...ok ok...you Keep it hid...I never saw it I don’t know nothing...ok? 


NATALIE 
Yes sure. 


TONY 
I want you go back to bed...sleep it off... 


NATALIE 
No no, I don’t want to...ok? 


TONY 
All right. Promise me that’s it I don’t want no overdose or nothing.... 
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NATALIE 
I promise that’s it I’m good. 


TONY 
Ok 


NATALIE 
Thank you. 


[Tony hesitates, seems to be debating with himself, then exits] 


[ENTER LOUISE, but she is somehow different] 


LOUISE 
You have to give them what they want. Others — not just me -- others need you to do that. 
But you’re so caught up in your idealistic illusions. 


NATALIE 

Hey surprise visit, surprise surprise. You’re standing in the light. Such a nice day out — 
beautiful. I can feel the light. I will never tell them anything. Never never never. But ’'m 
getting sick. Really sick. 


But I don’t want them to know where I’m getting it. They might do something to her. I 
don’t want that. 


LOUISE 
Shall I get some for you from work? The way I’ve done in the past. 


NATALIE 
I have to get rid of it. I have to, have to get rid rid rid...of it And I don’t want them to 
know. 


LOUISE 
We’re medical professionals. You can’t hide things from us. 


[EXIT LOUISE] 
NATALIE 
Louise Louise Lou, where are you -- Lou! I’m going to quit. She came. I told her to take it 
away. She wanted to give me more, she was trying to help me.... But I said no—this time 


it’s real. Louise! 


[NATALIE rises, as though pursuing, stumbles, and falls.] 
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LOU! 


[NATALIE on the floor, doubled over in pain. ] 


[NATALIE is going through withdrawal — a 
chorus of Demonic Accusers in the shapes of 
familiar persons surrounds her.] 


Dr. BURKE 

You are not supposed to be outside your room. Why are you here? Are you sick? You’re 
pretending to be sick, isn’t that right? You’re pretending to be sick to get some special 
privileges. That’s what you’re doing. 


NATALIE 
I don’t know what you’re...talking about. 


LOUISE 
Yes, you do. That’s your whole game. That’s what you think you are. Special. You’re some 
kind of special person. Isn’t that right? 


JACK 
Does she think that? 


Dr. BURKE 
I think she does. Tell her what we do with people who think they’re special. 


JACK 
You’re being too hard on her. I think she is sick. This woman is sick. 


TONY 
Oh yeah, oh yeah. She’s sick, all right — very sick. That stuff makes a person sick for sure. 


LOUISE 
She’s dope sick, that’s what I think. But you’re in luck — shhhh don’t tell anybody. You 
don’t tell, either. [to the group] 


I got something for you, got it right here. 


NATALIE 
You do? Where? Let me see. 


JACK 
Oh, see how she perks right up. 
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LOUISE 
I got it right here. Yes, I do. It’s right here. You come over here, you can have it. Come on. 


NATALIE 
Let me see it. What is it? What have you got? 


Dr BURKE 
She’s got some of what you want, I got some of what you need. I want you to come over 
here to get it, but you got to crawl. 


LOUISE 
Come on, crawl. Come on, you got to crawl... 


[NATALIE starts to crawl on the floor] 


TONY 
Yeah, that’s it... 


JACK 
Crawl for me now, you got to crawl. Crawl for me, you crawl on your belly like a reptile! 


NATALIE 
— you all, you all go to hell! 


LOUISE 
Oh ho, she’s mad. She’s mad — oh yeah. The queen is angry, mmm-hmm. Come on now, 
you crawl on over. 
[NATALIE is again tempted to do it.] 
Don’t those cramps hurt you? don’t they? yes, they do. It’s just a little ways.... 


Dr. BURKE 
Ho ho! look at her crawling. She’s starting to crawl! Ha ha! 


[Dr. BURKE jumps up and down with excitement] 
Look at her crawling! — come on, come on! look at her crawling! Ha ha! 


[NATALIE stops, lying semi prone on floor, as though trying 
to stand up, but cannot from pain, physical or mental.] 


[The group cackles meaninglessly, fiendishly. Overlapping. ] 


NATALIE 
Oh god damn me, damn damn. How did I ever — how how did...? 
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Dr BURKE 
Oh you know, you know. She’s pretending. It is often seen — it’s called malingering. 


ALL (but severally, confused, and ad lib, and with laughter — a confused chorus of 
mockery): 


Malingering! HA HA! 
Pretends like she don’t know! HA HA! 
Like she doesn’t know! HA HA HA! 


[laughter continues, but quiets to meaningless syllables spitting, sputtering, like 
windy leaves, or wind through dry grass and rats’ feet over broken glass] 


NATALIE 
No! No! Leave me! 


Leave me!! 


Leave me!!! 
(Suddenly the demons are still. Silent. And they leave.) 


[Enter LOUISE, but she is again different] 


LOUISE 

Natalie, what are you doing on the floor? Why do I always have to look after you? You 
never learned how to be practical. Why don’t you give it all up? Look where it’s led. On the 
other hand, look at me. I help run the emergency room of a hospital. People depend on me 
with their lives. What have you done? 


[LOUISE exits.] 


NATALIE 
Wait! Louise — Lou, wait, don’t go. Louise, don’t leave me here, Lou — 


[ ENTER TONY. He escorts 
her back to her room.] 


TONY 
Natalie what are you doing? You seem so sick. 


NATALIE 
Is Dr Bennett here? Yes, I am. Don’t tell anyone though. 
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TONY 
I won’t. Pll just tell her. 


NATALIE 
Yes ok. That’s ok, thank you. 


[TONY EXITS] 


[JACK ENTERS AND STANDS. In 
NATALIE’S mind, he is CHARLES. But there is 
no costume change. ] 


NATALIE 
Charles, I will not betray you! 


CHARLES 
Natalie how are you? 


[NATALIE stands, no longer ill. She 
holds her notebooks under one arm. |] 


NATALIE 
I’m fine, Charles. You’re looking well, as usual. 


CHARLES 
I heard that you wanted to talk to me. Louise came to see me. 


NATALIE 
Did she? 


CHARLES 
Yes, and then I got your phone message. 


NATALIE 
I’ve sent many messages. They have not been answered. 


CHARLES 
I know the sorts of things you’ve been thinking about. 


NATALIE 
Do you? 
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CHARLES 

I think so. You blamed me for certain things back then. You always thought that it was me, 
that I was the problem. The Movement was in some kind of danger from me, from people 
like me. But I didn’t do anything to it, it did something to you. They used people -- the 
Movement, the Party — call it what you want. 


NATALIE 
That’s a lie. 


CHARLES 
You weren’t anything to them, you were expendable. 


NATALIE 
No. No. 


CHARLES 
You can write whatever you want. No one is going to care. You’re nothing but a partly 
recovered drug addict. 


NATALIE 

That’s fine, Charles. I don’t know why I ever agreed to this meeting. I don’t know what I 
could have been thinking. And I don’t know what you have to do with Louise, but that is 
your own business, and it is hers. You’re nothing to me now. Maybe you can fool Louise, 
but not me. I knew you’d turned state’s evidence back then. That was how you just sailed 
right out of there, while the rest of them were in for five or ten or twenty years. You want 
me to lie, don’t you? You want everyone to think that you were some sort of hero. 


CHARLES 
Where did it all get you? Got you right here. With this. 


[He produces a bottle of pills, offers it to her.] 
Go ahead, have some. 


NATALIE 
I never touch the stuff. 


CHARLES [laughing] 
Not what I heard. 


NATALIE 
Think whatever you want, Charles. Laugh as much as you like. 


[EXIT JACK AS CHARLES] 


[ENTER JACK as himself] 


JACK 
That white girl you been seeing — she just left out of here, didn’t she? 


NATALIE 
No, I don’t know...get away! 


JACK 
Yeah she did. Don’t lie to me. What’s all this stuff you got? 


NATALIE 
Don’t touch my papers. 


JACK 
Your papers — yeah whatever, you and John the — 


[He starts pulling off her blouse] 


NATALIE 
Get away! 


JACK 
Revelators 


Come on, let me see, come on — 


[Pulling her dress open] 
NATALIE 
Get away! 

(he is persisting) 
Leave me — 


Get! - 
JACK 
All right, all right, not young anymore — 


NATALIE 
Go to hell! 


JACK 
But not bad. 
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NATALIE 
I'll tell everyone this whole thing. 


JACK 


No, you won’t. Not if you know what’s good -- and you keep your hands off my boy. 


NATALIE 
What boy? 


JACK 
Tony. You know you been looking — 


I got to check around your room. 


NATALIE 
No you don’t need to. 


JACK 
Got something to hide ha? Let’s just see. 


NATALIE 
You can just go! 


JACK 
Eh, wait. What’s this? 


NATALIE 
Give that — 


JACK 


No, no. You’re not supposed to have this here and you’re not having it now. Wait till Dr. 


Burke finds out. 


[Exit Jack] 


[TONY ENTERS] 


TONY 
Are you all right? 


NATALIE 
Hi Tony...yes I’m ok. 


TONY 
Let me see. Your clothes got all...how this happen? 
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NATALIE 
Jack got all frustrated with me, and then...uh... 


TONY 
Ok ok. 


It’s just like you told me the other day. 


NATALIE 
What? 


TONY 
There’s some weird stuff going on here. 


NATALIE 
You have to be careful. 


TONY 
I will. But my conscience is not clear. 


NATALIE 

You have to obey your conscience. You have to or your soul will die. The depth that you 
have — I could see it right off — it will go out of you. You see people like that, their eyes are 
dead. 


TONY 
Yeah, I know, I seen it. Dr. Burke is that way. Creepy. 


NATALIE 
Kiss me, honey. 
(they do, briefly) 


TONY 
Did he hurt you? 


NATALIE 
No. He was trying to. A little. No big deal, been through worse. Kiss me. 


(they do again, a bit longer) 
TONY 


You are incredible. I know about the things you did. You’re amazing to me. They’re not 
going to hurt you. I’m watching. Ok? 


NATALIE 
Yes, ok. 
(they embrace) 


NATALIE 


You’re so wonderful, honey. You’re a young wonderful man. 


TONY 
Yeah, well ok...exaggeration there. 


NATALIE 
No, no, no. 


TONY 
T’ll be back later. 


NATALIE 
Ok. 


[EXIT TONY] 
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SCENE 2 [Dr. Burke’s office] 
[Dr. BURKE enters] 
[JACK enters to Dr. Burke] 


JACK 
Dr. Burke you wanted to see me? 


DR. BURKE 
Yes, come in. Sit down. I was told you confiscated drugs from our new patient Natalie. 


JACK 
Yes, that’s right. 


DR. BURKE 
What was it? May I see it? 


JACK 
Well, I gave it to the internist, and he gave it to the pharmacist. 


Dr. BURKE 
I see. Did they say what it was? 


JACK 
Said it was some bunch of pills. Dil — or something. 


DR. BURKE 
Dilaudid. 


JACK 
Yeah, that was it. 


DR. BURKE 
Did they speculate where it came from? 


JACK 
No, they didn’t say. 


DR. BURKE 

Good. We don’t want idle speculation regarding things like that. Well, we’ve had occasion 
in the past to discuss you’re past. You’re police record, your history with the law. Some 
things known. Some things not known. 


Did the FBI talk to you? 
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JACK 
Yes, he did. 


DR. BURKE 
Which? 


JACK 
The older guy. 


DR. BURKE 
And did he mention any of this? 


JACK 
Yes. Dr. Burke, I don’t want to get into all that. I don’t know why he got into all that, and I 
don’t know why you’re bringing up things like this all of a sudden. 


DR. BURKE 
I can understand that, but we need you to do something for us. 


JACK 
Well, that’s fine. I just want things to go smooth here, ok? 


Dr. BURKE 

Good. That’s what I want also. Now what I want you to do if the police come around is say 
that you know where it came from. You say you know it came from Dr. Bennett. That 
you’ve seen her give small amounts to our patient. Do you understand? 


JACK 
That would be a lie. 


Dr. BURKE 
I want you to lie. 


JACK 
Who’s going to ask about that? 


Dr. BURKE 
I think someone will. And when they do, that’s what you say. Make sure. or else Ill be 
talking to certain people, and you know what I’m referring to 


JACK 
I want expecting anything like this. 


Dr. BURKE 
I can easily imagine. But there it is. Now go. 


[EXIT JACK] 


[EXIT Dr. BURKE] 


SCENE3 _ [Dr. Bennett’s office] 
[Dr. BENNETT enters] 
[NATALIE enters escorted by TONY, who retires. She sits. ] 


Dr. BENNETT 
So we’re going to continue today. If we can. Do you feel comfortable with that? 


NATALIE 
Yes, I’m ok. 


Dr. BENNETT 
And you feel safe here? 


NATALIE 
Yes. 


Dr. BENNETT 
And the last time you told me — do you remember what you were telling me? 


NATALIE 
Yes, I remember. 


Dr. BENNETT 
Good. So now close your eyes and breathe deeply, slowly. 


(pause) 
What do you see now? Where are you? Who is there, what are they doing? 


NATALIE 
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I’m on a floor, it’s a concrete floor — rough, cold, dirty. The palms of my hands are scraped 


-- one is bleeding, my face is swollen on one side, at the jaw, where I was hit. I can’t really 


open my mouth all the way. At first, I see the grey-brown darkness of the room with a cut 


of gray light -- or yellow -- from the hallway. There’s a heavy door with glass in it, but 


heavy glass, the kind that looks like it has chicken wire in it. And there are some men out in 


the hallway. I can’t hear, but I know they’re there. My mouth is very dry, and I put my 
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hand on my stomach, and I’m feeling...myself...kind of feeling if everything is all right. 
I’m feeling for my baby inside me, and then I feel like I want to squeeze myself together as 
hard as I can and...like I want to throw up, vomit and swallow something both at once. My 
heart is pounding hard and then the strength goes out of me.... 


Dr. BENNETT 
Can you tell me about the men who are in the hall? 


NATALIE 
No, no I don't want to go there. No. 


Dr. BENNETT 
All right, can you tell me another memory, can we go back before this? 


NATALIE 

I remember hearing that Charles, my friend, my best friend who was in with me was going 
to a different place. They were moving him somewhere and I didn't know why. I was 
worried that something might happen to him, I might not see him again. I never did see 
him again. I still haven't seen him. 


Dr. BENNETT 
And what were you feeling then? 


NATALIE 

I was worried. I worried for everyone, and I was afraid that something that they would do 
to me was going to hurt my child. it was a strange feeling that I had all this time, kind of 
making me feel like shrinking away from everything. And then at times... 


Dr. BENNETT 
At times what? 


NATALIE 
At times... 


Dr. BENNETT 
And now I want you to relax and breathe. What happened then? 


NATALIE 
Nothing. They just — it was someone came in, I was on the floor. 


Dr. BENNETT 
Can you tell me who came in? 


NATALIE 
No no no... 
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Dr. BENNETT 
In that chair the is one of the police officers from when you were in prison, and he is 
sitting in that chair. see him sitting there. 


NATALIE 
Yes. 


Dr. BENNETT 

See his shoes on the floor and his pant legs and see his two hands that are on his thighs and 
see the dark blue uniform that he wears and see the white tee shirt that’s visible at the 
neck. 


NATALIE 
Yes. 


Dr. BENNETT 
Stand up and look at him. Face him, see him. See his face, his eyes, see his black hair and 
the shadow of the beard on his face. How old is he? 


NATALIE 
He is about 35 years old. 


Dr. BENNETT 
See him sitting in the chair. He is looking at you. See his expression, the expression in his 
eyes. What do his eyes say? 


NATALIE 

Hatred, he has hatred for me. He has a laughing mocking kind of hatred that says 
something like 'I've got you under my control, you black bitch, and you can't do one single 
thing about it.” That's what he's thinking, I can see it in his eyes. I see it in his...movement, 
the way he walks around, the way he stands up out of the chair and comes toward me. 


Dr. BENNETT 
Is he coming toward you now? 


NATALIE 
Yes. 


Dr. BENNETT 
Do you see him standing up and coming toward you now? 


NATALIE 
Yes. 


Dr. BENNETT 
And where are you, as he is coming toward you? 


NATALIE 
I’m... lying on a table.... I'm...lying there.... 


Dr. BENNETT 
What are you doing? 


NATALIE 
I don't want to see it anymore! help me not to see it! 


Dr. BENNETT 
Let's try some more. 


NATALIE 
No! 


Dr. BENNETT 
Just a little. 


NATALIE 
No, really. 


Dr. BENNETT 
Do you really want to stop now? Is that what you want? 


NATALIE 
Yes — no, no — 


Dr. BENNETT 
We can stop now if you want. 


NATALIE 
I don't want to . I want to not feel -- can you help me? I want to not know about it -- what 
was done. What they did. I don't want to see it. 


Dr. BENNETT 
What do you want me to do? how can I help you? 


NATALIE 
I need something. 


Dr. BENNETT 
But you know you need to get away from that. 
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NATALIE 
I still need it. They don’t know. 


Dr. BENNETT 
Do you know why they brought you here? 


NATALIE 
They want to do things to me. Or keep me here. 


Dr. BENNETT 
I won’t let them. I won’t let them do either one. 


NATALIE 
Do you promise? 


Dr. BENNETT 
Yes. I do. I think you need to rest now. 


[ENTER TONY] 


Dr. BENNETT 
Wait could you leave us alone for a moment, Anthony? 


TONY 
Sure, of course. 


(He exits) 


Dr BENNETT 
Promise me that you’ll be careful. 


NATALIE 
Yes, I will. 


Dr. BENNETT 
Not just now. But also after you’re released. Make sure. 


NATALIE 
Yes. I know what you mean. I will. Don’t worry. 


Dr. BENNETT 
Ok. You’re a brave woman. 


(They embrace) 
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Dr. BENNETT 
Working with you is an incredible experience for me. I want you to know. 


NATALIE 
For me too. Thank you for everything. 
(TONY re-enters) 
[NATALIE and TONY exit] 


[Dr. BENNETT exits] 
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SCENE 4 
[ENTER Dr. BENNETT. She sits.] 


[ENTER to her.] 


AGENT 2 
Dr. Bennet, hello. 


Dr. BENNETT 
Yes. What can I do for you? 


AGENT 2 
This is not easy for me to do. It has to do with your new patient Natalie. You’re treating 
her? 


Dr. BENNETT 
Psychotherapy yes; I’m one of the few psychiatrists who still does it. But yes, she’s my 
patient. 


AGENT 2 
Yes, well I’ve spoken to her close friend who I gather has power of attorney for her, Louise. 
Perhaps you’ve met her. 


Dr. BENNETT 
Oh yes. She’s been a great help. 


AGENT 2 
And she always speaks about your kindness and your care for her friend. But...she and 
I... well I was there, in Dr. Burke’s office. I saw your signature on the order... 


Dr. BENNETT 
I never signed that order. 


AGENT 2 
I know. As I say, I was there, and I knew it was a fraud. 


Dr. BENNETT 
Yes, it is. 


AGENT 2 
I was there, I know. I could see something was wrong. And Louise told me that she had 
been pressured to sign commitment papers. And then I knew. It’s a forgery. 


Dr. BENNETT 
Yes, it is. I will have to confront her about this. 
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AGENT 2 
I think it would be better if you didn’t do that. I would prefer for you to let me handle it. 


Dr. BENNETT 
What does your partner think? 


AGENT 2 
I haven’t mentioned it to him. I don’t think I can. 


Dr. BENNETT 
Really? 


AGENT 2 
Yes. It puts me in a difficult position. I can’t say anything more right now. But I want you 
to let me handle it. 


Dr. BENNETT 
Well. All right. If you say so.... So if it comes up, I won’t let on how I found out. I’ll play 
dumb, I guess. 


AGENT 2 
Yes, good. 


Dr. BENNETT 
But it has to be fixed. 


AGENT 2 
It will be. Don’t worry. 


Dr. BENNETT 
There are strange things going on here. I’ve been here six months. I’m increasingly 
disturbed. 


AGENT 2 
I’m the junior partner here. A sort of probationary thing. I’ve had a number of questions. 
But I would just ask you to let me handle the situation with your patient. 


Dr. BENNETT 
Of course. And now this girl is missing. There have been others. Do you think she’s dead? 
She hasn’t been seen... 


AGENT 2 
I don’t know. 
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Dr. BENNETT 
I couldn’t do anything. I was on the point of telling her to just flee, but I don’t know why, I 
couldn’t bring myself to do it. What about Natalie? Is she safe? 


AGENT 2 
There is a plan to murder her. It has to do with splinter groups inside the bureau, perhaps 
rogue groups... I don’t know what they are. My uncle was in the movement too. 


Dr. BENNETT 
Really? 


AGENT 2 

Yes...It was infiltrated. He turned informer, in fact, thinking it was the right thing to do. 
There were many people who were wrongfully convicted. Long sentences. And there have 
been secret efforts to help some of them. He — my partner -- says he’s part of one. He talks 
the talk. Says he’s connected to an underground group, to get people out who were unjustly 
convicted. — No. It’s phony, it’s a lie. 


I am though....my uncle was in prison, didn’t do anything. Was trying to uphold what was 
right. People in the movement and the bureau both, they both betrayed him. 

..-He’s not though...he’s a phony. He’s... I don’t know what he is.... Do you know her, this 
young girl -- what was her name? 


Dr. BENNETT 
Christie. Yes. I know her. 


AGENT 2 
I have to do this. ’'m sorry. These are... [he places a photo on the desk] 


..-photos... [he sets down another] 
...0f what has happened...[he sets down another]... to some of these girls. 


Dr. BENNETT [she is horrified, speechless, and can barely stand to see it] 
..-my god...I cannot...’m sorry I cannot... see this! who would do this?! 


AGENT 2 
They’re lured. At first, they’re on loan. 


Dr. BENNETT 
On loan. 
(pause) 


Since I came here, I’ve known...I’ve sensed.... Burke is so arrogant...she thinks other 
people are stupid, including me. She is such a fool! 
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I don’t know what to do. Tell me. 


AGENT 2 
Again, you have to let me handle it. But if called upon, you have to be a witness. Can you 
do that? 


Dr. BENNETT 
I’m a therapist. I’m not a detective or...I don’t know what...I....I. have to, though, don’t I? 


AGENT 2 
I can’t tell you what to do. If you want, I’ll forget we ever spoke. 


Dr. BENNETT 
I knew there was something wrong, but I never imagined... 


AGENT 2 
Of course not. No one would. 


(pause) 


Dr. BENNETT 
Yes...all right. 


AGENT 2 
You don’t have to. 


Dr. BENNETT 
No, I think I do. 


Did you tell Louise these things? 


AGENT 2 
Yes, I showed her. I’ve been taking a big risk. I have to do it. No other way. 


Dr. BENNETT 
What did she say? 


AGENT 2 
She broke down crying. Then she didn’t say much. I couldn’t tell what she was thinking. 


Dr. BENNETT 
Yes, I’m sure...would you mind leaving me alone? 


AGENT 2 
Of course. 


Dr. BENNETT 
Thank you for coming here. 


AGENT 2 
Thank you for giving me your time. 


[EXIT AGENT 2] 


[EXIT Dr. BENNETT] 


66 


67 


SCENE 5 [Visiting room] 


[ENTER LOUISE] 
[ENTER AGENT 2] 


LOUISE 
What are you going to do? 


AGENT 2 
I don’t know. I hate to admit it. This is very dangerous for me. 


LOUISE 
I know, I appreciate that and everything you’ve done. 


AGENT 2 
As I was telling Dr. Bennett -- you might as well know I showed her the photos — I know 
what all this is — it’s for controlling people. 


LOUISE 
Yes...I know what you mean What did she say, Dr. Bennett? 


AGENT 2 
She was horrified. Of course. But she agreed to help. 


LOUISE 
Well...good. 


AGENT 2 
Are you being pressured? 


LOUISE 
Yes, Iam. They came to my house. 


AGENT 2 
I will do what I can to limit that. Did you tell her? 


LOUISE 
1 let it slip out. I don’t think she recalls.... 


AGENT 2 

I'll tell them that Natalie has nothing of interest. Pll state that. As far as some of my 
superiors are concerned, Ill just have to deal with that. There are different people, 
different groups, some are good, some are bad. Some are both. 
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LOUISE 

Thank you. But don’t do anything. We have lawyers we’ve known a long time. I think they 
can handle it. figure out how to get her released. We have leverage now. With those photos. 
Things are increasingly known. 


AGENT 2 
One must be careful. 


LOUISE 
I know. You’re taking so many risks. 


AGENT 2 
It’s part of my job. There’s sometimes a higher calling. Keep me informed. 


LOUISE 
Yes, I will. Thank you. 


AGENT 2 
Of course. 


[EXIT AGENT 2] 


[EXIT LOUISE] 
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SCENE 6 
[ENTER AGENT 1] 
[ENTER Dr. BENNETT, after a moment] 
AGENT 1 
Dr. Bennett. 
Dr. BENNETT 


Yes. You wanted to see me. 


AGENT 1 
You specified here, rather than your office. That seemed odd to me, but as you can see it’s 
perfectly fine. We can accommodate. So, yes. It’s about the new patient that you have. 


Dr. BENNETT 
Yes, I expected it would be. She attracts a great deal of attention from law enforcement it 
seems. 


AGENT 1 
Well, there are reasons for that of course. We don’t go around paying calls as soe sort of 
amusement. 


Dr. BENNETT 
I imagine not. 


AGENT 1 

It might seem far-fetched but she is and has been in the past a serious hazard to many 
people, and in fact to the United States itself, to the government and to the people. She’s 
been charged with carrying out bomb threats for example. 


Dr. BENNETT 
My understanding was she was acquitted on all that. 


AGENT 1 

She was. But the law as you know is not perfect and its administration certainly is not. And 
the information the public receives is sometimes very skewed. We need to make sure that 
she cannot continue to pose a hazard to others. 


Dr. BENNETT 
I don’t see her as a hazard to anyone, I can assure you. 
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AGENT 1 
She might not seem so, but she might be anyway. 


Dr. BENNETT 
She’s a person recovering from severe trauma. My role here is to help her do that. I am 
not, and this facility is not, an arm of the law. 


AGENT 1 
I will come directly to the point. We need her to be kept here for an extended period. 


Dr. BENNETT 
She doesn’t need that. 


AGENT 1 
We need you to sign the commitment papers. 


Dr. BURKE 
No, I will not do that. 


AGENT 1 
You’ve already signed the order for the electroconvulsive therapy. 


Dr. BURKE 
No, I have not. I expressly refused to do that. 


AGENT 1 
But we have it right here. Your signature. 


Dr. BENNETT 
That’s not my signature. Who did this? 


AGENT 1 
Dr burke showed us the paper. This is a copy. You see its right there. 


Dr. BENNETT 
This is a forgery! I did not do that. I refused. And I will not permit it. 


AGENT 1 

We also have a sworn affidavit from a staff member of this facility that you have been 
supplying her with drugs. Opioids. You know they’ve recently been found in her room and 
confiscated. It did come from you, isn’t that right? 


Dr. BENNETT 
No. 
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AGENT 1 
I think your memory must be faulty. 


Dr. BENNETT 
No, I’m sorry. 


AGENT 1 
It is illegal, of course. Your license could be revoked. 


Dr. BENNETT 
I never did any of that. 


AGENT 1 
We have proof. The laws governing this type of drug are strict. I think you know. She has a 


history of addiction. You’re reinforcing it. We need you to cooperate. Not to obstruct. Or 
there will be penalties. 


[EXIT AGENT 1] 


[EXIT Dr. BENNETT] 


SCENE 7 
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[ENTER NATALIE to the visit room accompanied by TONY] 


TONY 
Ill get your visitor. 


NATALIE 
Thank you. 
[TONY goes] 


[TONY returns with LOUISE] 
[TONY exits] 


NATALIE 
Louise. 


LOUISE 
Well, I succeeded in finding a law firm that’s willing to take your case. 


NATALIE 
Thank you. I’m sorry...I’m sorry to be so much trouble. 


LOUISE 
It’s no trouble. How are you feeling? 


NATALIE 
I’m better. 


My friend is gone. She used to visit me. 


LOUISE 
Yes, I know. And I didn’t think that was good. 


NATALIE 


We had the most wonderful conversations. She was so intelligent, artistic — a poet — and 
spiritual. She really gave me strength. And they don’t know where she went to. There are 


all these girls that seem to go missing here. 


LOUISE 
I know. I know all about it. That’s why we have to get out of here. 


NATALIE 
Why was I even brought here? To this particular hospital. 
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LOUISE 
That’s a good question. 


NATALIE 
But I’m not afraid. 


LOUISE 
These lawyers will be visiting soon. They’Il be able to prevent them from doing anything to 
you. And then get you out. 


NATALIE 
Do they know about all this? 


LOUISE 
I don’t think so. I didn’t say anything. I Don’t want you to say anything to the FBI or to the 
police. 


NATALIE 
You don’t say anything. 


LOUISE 
Why would I? 


NATALIE 
They might try to strike some sort of deal. That’s how they operate. 


LOUISE 
I know all that. I would never do anything like that behind your back. 


NATALIE 
Louise are you sure? 


LOUISE 
Yes, I’m sure. How could you say this to me? 


NATALIE 
You might try to give them my papers, my materials. Just to get me out. 


LOUISE 
I would never do that. Besides, to be perfectly honest, I don’t think they’re interested. 


NATALIE 
Then why are they here? 
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They want me neutralized, that’s why. One way or another. And they have strings on them 
too, don’t let them fool you, just because they’re the FBI. Others are pulling their strings. 


LOUISE 
I’m not sure about that. The world has gone on since those days. I don’t think they care 
about what you write. 


NATALIE 
Charles said the same thing. Just yesterday I saw him. 


LOUISE 
Charles has been dead for some time. 


But they seem to be looking for him. I don’t know what they’re doing. 


NATALIE 
It’s funny. They’re searching for a dead man. Is he what they really want? 


LOUISE 
I’m not sure. 


NATALIE 
He killed one of their agents back then. They’Il never stop looking for clues to his murder. 
Do they know that the two of you were...close? 


LOUISE 
I don’t think so. Was he an agent? Is that what he was? 


NATALIE 
Are they putting pressure on you? 


LOUISE 
No. 


NATALIE 

That’s why they want to do this to me. I will never tell them anything. I will never...and I 
will finish my book. Writing is easy. Remembering is hard. Especially when you don’t want 
to. 


LOUISE 
Yes, you need to do that. 


NATALIE 
But you’re wrong. They will pay attention....I have to rest now. I’m tired. The session with 
Dr Bennett kind of wore me out. 
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LOUISE 
How is it going with her? 


NATALIE 

She’s wonderful. She really is. You’re wonderful too. She’s helping me. don’t tell 
anyone...she’s giving me stuff under the table. She knows...against the rules of course, but 
she knows it helps me. 


LOUISE 
I’m on your side. I always am. But how is she doing that? Doesn’t the pharmacy know? 


NATALIE 
I don’t know. but I know I have to get away from it eventually iwill when I get out ill go to 
a real rehab place. really. 


LOUISE 
Yes, we'll pick it out. 


NATALIE 
I know now why I fell into it in the first place. Things that I never told you. Thank you for 
standing by me. All this time. 


LOUISE 
You don’t have to thank me, you know perfectly well. All right...well. We’ll get you out of 
here soon. I have to go now. I have to meet with those lawyers. 


T’ll be back. 


NATALIE 
Yes ok. 
[ENTER TONY] 


LOUISE 
I can let myself out. 


TONY 
Sure. 
[EXIT LOUISE] 


TONY 
Take you back to your room. 


NATALIE 
All right thank you. Have you heard anything? 
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TONY 
No. No. It’s risky to ask around. But I have been anyway. I’Il let you know if I find out 
anything. 


NATALIE 
Ok thank you. Don’t get yourself in trouble. 


TONY 
I won’t. 


NATALIE 
Wait. 


Give me a hug. 
(they embrace) 


NATALIE 
You remind me of someone. You remind me of someone. Maybe two people. 


TONY 
Hmm ok. You don’t remind me of anyone. You’re unique. 


(another embrace) 
TONY 
Have to go now. 


NATALIE 
Yes, ok. 
[EXIT BOTH] 
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SCENE 8 [the visiting room] 
[AGENT 1 ENTERS] 


[ENTER AGENT 2] 


AGENT 2 

Before, I have to admit, I was partly on board with victimizing this woman. I’m 
embarrassed to admit it. But you had me convinced it was for a greater good. That’s 
always the excuse, isn’t it? 


AGENT 1 

It’s not an excuse in this case, I think you know. You see her now in her decrepit state -- 
you’re naturally moved to have sympathy. That’s understandable. But it’s not a defensible 
posture. She planned murders in the past. 


AGENT 2 
She was exonerated. 


AGENT 1 
I don’t have to tell you the back story there. But what were you going to say? 


AGENT 2 
I was going to say that I as on board then. Partly. 


AGENT 1 
Yes. But not anymore. Why is that? 


AGENT 2 
Because along with that plan — she gives information, she goes free — at least for now. We’ll 
claw her back later when she least expects it. That’s how we operate, isn’t it? 


AGENT 1 
Sometimes 


AGENT 2 
And if she doesn’t comply we fry her brain -- this facility has a history of bad outcomes for 
some patients — curious — and then Keep her here long term. 


AGENT 1 
Perhaps 
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AGENT 2 

But then there was the second plot intertwined with this — we test the person in charge Dr. 
Burke. See if she complies with all — all — our wishes, to make sure that she’s a reliable tool 
-- a tool. To run this scheme of prostituting street girls: they come in for detox or whatever, 
then end up in a whole new career. Some disappear. 


But these two plans are the same plan. 


AGENT 1 
The same necessity for both. 


AGENT 2 
Fighting the criminals we become the criminals. 


AGENT 1 

I didn’t want to do any of this. There are parties that are forcing me. Don’t you 
understand? Do you think I like these things? Yes, I appreciate their effectiveness, which is 
real. And our adversaries are dangerous, and real. But I don’t like it. The bureau wants 
her information. Others want it too for other reasons. 


AGENT 2 
You explained all that. But I don’t believe you. You have to abandon both these plans or 
Ill disclose them both publicly. 


AGENT 1 
Your career will be over. Really it already is. 


AGENT 2 
Then I have nothing to lose. 


[EXIT JR.] 


[ENTER NATALIE. She is accompanied by 
JACK, who seems to want to restrain her.] 


NATALIE [to Jack] 
This is the visiting room. [JACK tries to pull her away.] 


JACK 
Come on. 


NATALIE 
No! Leave! 
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JACK 
I’m sorry, sir. 


AGENT 1 
That’s all right. 


NATALIE 
So I’m going to visit with you, Mr. FBI. That’s what we used to call it down south — visit 
with — to talk to somebody. 


JACK 
Come on, come on [attempting to draw her away] 


NATALIE 
I said leave me! 


AGENT 1 
It’s all right. 


[JACK withdraws] 


AGENT 1 
That’s charming. 


NATALIE 
I’m glad you’re charmed. I know what you’re doing. I know who you’re working for. 
You’re trying to keep the movement going, or someone who tells you what to do — 


AGENT 1 
No one tells me. 


NATALIE 
That is false. What they are doing is the wrong approach. It’s more lies, more falsehood. 
More war. We did not do that. 


AGENT 1 
What about your friend Charles? 


NATALIE 
He was misguided. 


AGENT 1 
Who killed him? 
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NATALIE 

I don’t know. Why don’t you go find out? You killed him. The only way to have freedom is 
with law. Not make it up as you go along law. Not a special law just for you. One law. One 
law for everyone. Charles was about that. He went off track. I don’t know what happened. 
Now he’s dead. But I remember the idealism that he had at first. Honesty, integrity, 
dedication, courage -- they all shined in his face like a beacon. But there were others -- 
many others just like that. Some are still around. Struggling. 


I am with them. Not with your clever plots 


[EXIT NATALIE] 


[EXIT AGENT 1] 
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SCENE 9 
[DR. BURKE ENTERS TO HER OFFICE SPACE] 
[LOUISE ENTERS TO HER] 

LOUISE 

Dr Burke, I asked to see you. I’m glad that you agreed to this meeting. 

Dr. BURKE 

Of course. 

LOUISE 


I’m afraid you’re not going to like what I have to say. But I will just come directly to the 
point. I believe that you are part of a scheme to silence my friend Natalie to abuse her to 
incarcerate her, to erase her memory. Perhaps even to kill her. 


Dr. BURKE 
You don’t have evidence for any of that. 


LOUISE 
Yes, we do. Various people have said many things. We are familiar with this. We know 
others who have been dealt with in this way. Our lawyers have been here I believe. 


Dr. BURKE 
Yes, and their requests are being reviewed. 


LOUISE 
By whom? 


Dr. BURKE 
I can’t disclose that. 


LOUISE 
You’d better take this matter into your own hands. 


The FBI can’t help you. I know people who will take great interest, and they know other 
people. And the police themselves. Where did that girl go? 


Dr. BURKE 
I should ask you. You hated her. 


LOUISE 
I was merely concerned. 
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Dr. BURKE 
That’s how you say it. But what was it really? It was still hatred. 


LOUISE 
That is irrelevant. I repeat what I said before. You must let my friend go. And restore her 
property if any is missing. 


Dr. BURKE 
I can assure you her property is fine. No one has touched it. 


LOUISE 
Good. I’m taking her out of here within 24 hours. 


[EXIT LOUISE] 


[EXIT Dr. BURKE] 
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SCENE 10 


[ENTER NATALIE and TONY. He is escorting her] 


NATALIE 
So you’re going to leave? 


TONY 
Yeah, I’m out of here. 


NATALIE 
Good. I hope I am. 


TONY 
I think you are. I can feel it. 


NATALIE 
I hope you’re right. So Dr. Bennett is gone? 


TONY 
Yeah, I guess she’s taking a leave of absence or something. 


NATALIE 
I was disappointed to hear that. She did so much for me. 


TONY 
Yeah she’s a real nice person. 


NATALIE 
Have you heard anything? 


TONY 

I heard one of the other patients say they saw her downtown. They were taking him to a 
medical appointment, and he said he saw her there on the street. Said she was walking 
along and she waved and she looked good. Said she was by herself. 


NATALIE 
She’s always by herself. I think she’Il always be by herself. But I think she’ll be alright. 


TONY 
Well they say we can go for a walk outside. So why don’t we take a little stroll. 


NATALIE 
Ok. 


TONY 
All right. 


[EXIT BOTH] 
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SCENE 11 (the visiting area) 


[ENTER Dr. BURKE] 


[ENTER AGENT 1] 


Dr. BURKE 
Thank you for meeting with me. It will only be brief. 


AGENT 1 
We can take our time. 


Dr. BURKE 
I’m concerned. Extremely. I’m being threatened. Personally threatened. 


AGENT 1 
We will take care of things. Don’t worry. 


Dr. BURKE 
This troublesome woman. 


AGENT 1 
I know what you mean. She won’t get far. As for my former junior colleague, he won’t 
either. We have ways of dealing with this. 


Dr. BURKE 
Good. 


AGENT 1 
As long as you keep up your end of our agreement reliably, efficiently, with proper secrecy, 
we will provide appropriate coverage. 


Dr. BURKE 
Yes. Well I will. I believe my record is satisfactory on those points. 


AGENT 1 
Yes. In the meantime, you have my assurances. 


Dr. BURKE 
Thank you. 


AGENT 1 
Of course. 


[EXIT AGENT 1] 


[EXIT Dr. BURKE] 


SCENE 12 


[ENTER NATALIE and TONY, returning from their walk.] 


NATALIE 
Well that was nice. Thank you for taking me. 


TONY 
Well sure. Anytime... 


[ENTER LOUISE] 


Louise we were out walking. It was so nice to get some fresh air. And sun it’s day out. 
Beautiful. 


TONY 
So Pll let you too talk. 


NATALIE 
Ok. 


LOUISE 
Hi Tony, thank you. 


TONY 
Sure. 


[EXIT TONY] 


LOUISE 
I am always here for you, but you push things too far sometimes. You can be getting out 
soon. We have leverage. Others agree. I’m sure you know who. 
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NATALIE 
I’m better now. I’m getting better. Little by little. 


LOUISE 
I hope you can keep away from...negative influences from now on. You really have to. 
Please try harder. Can you do it for me? 


NATALIE 
Yes, I can, I will. 


LOUISE 
And forget the past. 


NATALIE 
I can never do that. But I think I’m stronger now, despite everything, still not 
perfect...moving forward. 


Don’t you remember, Lou?...don’t you remember?.... 


One time I went walking over the field behind our house, right out back...it was April or 
May. I always used to like the spring the best, the nicest time of the year. And I walked 
there one day with my mother...the grass was so green, the sky blue and so high. There 
were white clouds so high up and the air was fresh and smelled like the green grass and my 
mother was there smiling and holding my hand. I remember so clearly. 


And then we would go there too later. After school. Remember, Lou? 


LOU 
Yes, I remember it. 


I'll be back to see you tomorrow. 


NATALIE 
I know you will. 


[LOUISE starts to leave. ] 


NATALIE 
Louise. 


LOUISE 
Yes. 


NATALIE 
I will never never never tell anyone anything. No matter what. 


LOUISE 
I know you won’t. That’s one of the reasons I will always come back. 


[ENTER JACK] 
JACK 
Visiting hours over now. 


LOUISE 
Yes, all right. 


Ok I'll be back tomorrow. 


NATALIE 
All right. 


(they embrace) 


LOUISE 
Take care. Don’t worry... 


NATALIE 
Yes, ok. 


[EXIT LOUISE] 
JACK 
And it’s time for your group. 


NATALIE 
Yes.... Yes. Yes, it is. 


(he tries to take her arm) 


NATALIE 
Stop! 


I can go on my own. 


[EXIT NATALIE with JACK] 


END OF PLAY 
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